MEASURE FOR MEASURE
believed in nothing; he was as cynical as lago, as disillusioned
as Macbeth, though he still retained, unlike the first, his
sensitiveness, and, unlike the second, his hatred of cruelty,
hypocrisy, and ingratitude5.1 According to Sir Edmund
Chambers, in Measure for Measure his 'remorseless analysis'
'probes the inmost being of man, and strips him naked'.
'It is the temper of the inquisitor': cyou can but shudder3.2
Prepare then to shudder, as you observe William lago
Torquemada Shakespeare at work. Shakespeare, for all the
'self-laceration', 'disgust5, and 'general morbidity58 which is
supposed to have obsessed him and his Jacobean contem-
poraries, removes from the play the really morbid scene of the
heroine kissing the severed head of her supposed brother.
Then, he divides the sorrows of the heroine between two
characters, Isabel and Mariana. And the object of this
duplication is, that, whatever their spiritual anguish, neither
of them shall be placed in the 'really intolerable situation'4 of
poor Cassandra. Mariana has been contracted to Angelo
formally by oath. It is vital to remember that, according to
Elizabethan ideas, Angelo and Mariana are therefore man
and wife. But Angelo has deserted Mariana. Now I grant that,
according to our modern ideas, it is undignified for the deserted
Mariana still to desire union with the husband who has scorned
her. We may resent the elegiac and spaniel-like fidelity of
Mariana of the Moated Grange. But is that the attitude of the
year 1604? The tale of the deserted bride seeking her husband
in disguise is old, approved, beloved. It is a mere anachronism
to assume that Shakespeare, a practical dramatist, told this
tale with some deep cynical and self-lacerating intention
unintelligible to his audience, but now at last revealed to
modern criticism. Shakespeare made Mariana gentle and
dignified. She, in all shadow and silence, visits her husband
in place of Isabel, to save Claudio's life.
And our twentieth-century critics are scandalized over the
tale. This surprises me, a Late Victorian, brought up on the
1 Op. cit., p. 122.             2 Ibid., p. 213.
8 J. DOVER WILSON, op. cit., pp. 117, 118.
4 Works of Shakespeare, ed. G. L. KITTREDGE, p. 97.
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